
www.viewfinders.be newsletter@viewfinders.be

©
M
ig
ue
lA

ng
el
Vi
la
r

Newsle�er 276,March 2021 Next meeting: 17 March - online

Since 1994



T ime marches on… It’s March already. Spring is upon us,
and with it come many more opportuni�es than we
have had of late, to wander out into the wilds of

[insert town/city of residence here] to capture another new
phase of the world around us.

The weather has certainly been very spring-like lately, adding
to the joy. But it’s all too easy, I find, to lose track of what
we want to achieve with photography when randomly
shoo�ng while out and about.

A project to focus on is a useful tool, but it’s not always easy
to come up with something concrete. Our Viewfinders
projects can provide inspira�on, and – I discovered - so can
acquiring a new piece of kit.

Buying new kit is something I rarely do, and I realised this
when I recently purchased a second-hand lens. A macro lens
- the first one I have owned (would you believe?), which is a
step way beyond the makeshi� (i.e. not very portable)
solu�ons of self-made extension tubes or reversing rings I’d
used in the past.

And ge�ng in close to a subject can reveal a veritable
playground of possibili�es. Highly recommended! (As are our
Viewfinders projects, by the way…).

Preview of the March mee�ng

Come and join us at our next Viewfinders club mee�ng on
the evening of Wednesday, 17 March, star�ng at 20:00.
The login informa�on for our online Zoom mee�ng will be
sent to all members by e-mail several days prior to the
mee�ng.

Alun will open the mee�ng with his announcements. This
will be followed by our “Image to Edit” post processing
project where members will be able to show their
interpreta�on of images provided by the club.

The main event of the evening is our external speaker,
Simon Pugh. A former Viewfinders club president, Simon
lives in Maastricht, The Netherlands, with offices in both
Maastricht and Brussels.

Simon is a freelance photographer with 20 years
professional experience, specializing in Commercial,
Editorial, Portrait, and Event photography. Simon was the
judge at our December 2020 “Inside” Challenge where he
provided excellent comments on the submi�ed photos.

The �tle of Simon’s presenta�on is “Street Life” during
which he will show a series of his street and city
photography.

More informa�on about Simon can be found at his
website, Flickr and on Facebook.

Looking forward to seeing you at the mee�ng,
Richard Sylvester

By Alun Foster

INTRODUCTION
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http://www.simonpugh.com/
https://www.flickr.com/photos/simonpughphotography/albums
https://www.facebook.com/SimonPughPhotography


I n his announcements at the start of the mee�ng, Alun
men�oned the ac�vi�es that are planned in the near
future which include the post processing “Image to

Edit” project in March, the Texture Challenge in April, and
the Nega�ve Space project in May.

The online VF Café held on 17 January was deemed to be a
great success, with the next one being scheduled to take
place on 28 February. Members were polled to get their
opinions about the recent projects that have been held
and their interest to share a personal photo project with
the club, either at a club mee�ng or at a VF Café.

Robert Paridaens then presented a very comprehensive
overview of the life and works of the photographer and
film maker/director, Stanley Kubrick, going from his
beginnings in photography in the 1940s to his most known
films in the 1990s, just prior to his death in 1999. Although
Kubrick is best known for his film making, he was also a
chess master and an accomplished photographer, with his
works being presented at the Beaux Arts Museum in
Brussels in 2012 and at the Museum of the City of New
York in 2018, which featured his photos from Look
magazine.

The next part of the mee�ng was devoted to our Food
Photography project. Neil Causey presented several
stunning photos of whisky bo�les and glasses, Hector
Epelbaum showed his cute vegetarian salad “smiley” photo
with le�uce, len�ls, tomatoes and hard-boiled eggs, and
Bob Taylor explained how he used focus stacking to create
his cheeseburger, sushi and fruit pie photos, along with his
use of food to represent planets in the solar system.

Last but not least, Nathan Wajsman in Alicante, Spain,
presented his collec�on of food dishes that he and his wife
have been preparing during the lockdown which started
last year. With a truly interna�onal flavor to their cooking,
you can see his cooking in confinement photos and recipes
here.

There is something for everyone’s tastes!
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https://www.greatpix.eu/All/Cooking-in-confinement/
https://nathansmusings.wordpress.com/cooking-in-confinement/
https://nathansmusings.wordpress.com/cooking-in-confinement/


I n our previous newsle�er, you have learned about the first
six �ps to improve your results in low light photography; let
us look at the remaining six techniques:

Seven: Use lenses with Op�cal Image Stabiliza�on. They can
give you an advantage of up to approximately 5-stops. This
means that instead of a safe shu�er speed of 1/250 sec, you
could get the same shot at 1/8 sec and s�ll have a sharp
image!

If the camera has IBIS (In Body Image Stabiliza�on), you have
the advantage of stabilized images with simple lenses.

Eight: Get comfortable with holding your camera. When
dealing with longer exposures during the evening/night and
traveling without a tripod or if you simply want to catch the
moment and there is no �me to think about it, you need to
master your way of holding your camera as steady as possible.

Brace your arms, put your elbows against your abdomen,
stand with your legs apart, lean on fences, walls, trees, to get
you camera as steady as you can, when shoo�ng hand-held.

You could also rest your elbows on a hard surface, whatever
you find appropriate in your loca�on. Imagine you could build
up a tripod, a solid structure, with your body.

Do not hold your breath, but breathe normally, stay calm and
shoot between breaths. I prefer to shoot a�er exhaling.

Nine: Shoot 2, 3 frames from the same posi�on. There is
always a chance that your image might be blurry.

Take more than one shot, to maximize the chances of bringing
home at least one sharp image from every loca�on you were
photographing.

16mm, F11, ISO 200, 20sec All images ©Sebastian Boatca

By Sebas�an Boatca

LOW LIGHT PHOTOGRAPHY (Part II)
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Ten: Underexpose a bit. Using your Exposure Compensa�on
dial, you could underexpose your shot, to get the dark areas
darker. The metering system of your camera, at least in the
latest genera�ons of DSLRs and Mirrorless cameras, uses a
very advanced algorithm to calculate exposure.

Your camera tries to overexpose, to bring some light into the
dark areas, like the night sky, which looks somewhat blue-grey
and has that washed-out look. If you need to get the black
areas to look black, underexpose accordingly un�l you get the
desired image. In addi�on, underexposing your shots will
lower your ISO level and/or give you a more comfortable
shu�er speed.

Eleven: Do not rely on your LCD screen to examine the
sharpness of your images. That screen is too small to show
you the real situa�on.

You may think you have a great image, only to find out at
home, on your large monitor, that it is a li�le blurry. For that
purpose, apply rule no. 9, above.

Twelve: Shoot JPG + RAW. There are many things that might
go wrong with your exposure, or your white balance,
especially when dealing with indoor and night photography,
having different types of lights, tungsten, fluorescent, colored,
natural light, all mixed up. Even though Auto White Balance
could be fine for most of the situa�ons, some�mes you might
need the RAW files, containing maximum amount of
informa�on. Back home, in post processing, you can recover a
lot of informa�on from the shadows and highlights and you
can correct the white balance according to your needs.

Following the techniques described above (and with prac�ce),
I see no reason why you should not make great photographs
in low light situa�ons.
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I n the first part of this 2-part series, we looked at what
the physical size of the sensor means. In this part, we’ll
look at how the sensor works and what the terms

“Bayer filter”, “CCD” and “CMOS” mean.

Cooking chips

Sensors are silicon chips, made from very pure silicon metal
(got from sand) using manufacturing processes common to
almost every piece of electronics you have ever seen.

There are some differences though, and these are related to
how a sensor is going to “read out” the brightness of each
and every pixel of the millions that there are on the sensor.
This is not trivial, especially as it must happen very fast
(think video).

The oldest technique – and one which has undergone a lot
of op�misa�on therefore - is to use what is called a Charge
Coupled Device (CCD), also called a “bucket brigade”.
Imagine that each pixel is in fact a �ny bucket. When
light shines on it, it accumulates an electrical charge: more
light, more charge.

A�er pressing the shu�er (when it’s all dark again), the
pixels are “read out” by handing the bucket of charge to the
next pixel in the row (or column): the pixel at the end �ps its
bucket of charge into a device that converts this charge into
a voltage (which is then converted into a digital number by
an Analog to Digital Converter - ADC – which is o�en on a
separate chip).

In this way, the charge (brightness) of each pixel is shi�ed
along and measured, one a�er the other, before being sent
off as a digital number to the compu�ng part.

These CCD sensors work very well, have some unique
features (and issues), but do require that they are
manufactured with a very specific recipe which is rather
different to that used by most electronic chips and is
therefore slightly more expensive to make.

By Alun Foster
SENSOR SENSIBILITY – Part II
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Most electronic chips are manufactured using a recipe called
“Complementary Metal Oxide Semiconductor” or CMOS.
CMOS chips are manufactured in unimaginably huge
numbers.

They are literally everywhere, in your ‘phone, your PC, TV,
your car, …, so the technique benefits from very low cost as
well as a lot of focus on making it be�er, faster, smaller.
CMOS makes brilliant digital compu�ng devices but is a li�le
less good at “analog” things like sensors, and really not at all
for the bucket-brigade trick.

CMOS image sensors therefore work by conver�ng the
charge of each pixel directly to a voltage inside the pixel,
then arranging that each pixel’s voltage is presented in turn
to an ADC, which sits on the same chip as the sensor.
Ini�ally, CMOS sensors – while easier and cheaper to make –
were prone to noise problems (in par�cular, “pa�ern noise”,
caused by minor difference in each pixel being visible in the
image, where these are somewhat “smeared out” in the
CCD case), but research being what it is now makes them
the more favoured type for many.

Colour me a rainbow

Deep down, each pixel in a digital sensor only ‘sees’ in black
and white (dark and bright, in fact). To make a colour image,
by far the most popular way is to have adjacent pixels “see”
Red, Green or Blue by pu�ng a coloured filter in front of
each one, and use some digital maths later on to fill in the
gaps (a process called “de-mosaicing”).

Most sensors use a “Bayer filter” - the pa�ern of R, G and B
pixels – which is a tried and proven approach, though some
manufacturers propose alterna�ve techniques. (To be
honest, I have not seen any breakthrough advances in image
quality from these as yet). The Bayer “Colour Filter Array”
has one red, one blue and 2 green pixels as its smallest unit.
This matches the spectrum of daylight and gives overall
be�er noise performance.

In this ar�cle, I’ve tried to give an overview and somehow
de-mys�fy some of the terms and concepts relevant for our
digital cameras as they are made today. It’s meant as a
general guide only, to aid choices when choosing a camera
(remembering that there are far more important things than
the sensor to consider when making that choice). I hope you
find it useful, though there is quite a lot to digest there, I
guess.

Smakelijk! Bon Appe�t!
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T his ar�cle will be shorter than usual ar�cles about a
famous photographer. Why ?

Joel Meyerowitz is a very passionate and inspiring person, for
me one of the most inspiring people in photography, so I
think it’s much be�er to watch him speaking about
photography than reading an ar�cle about him.

You will find some valuable resources at the end of the
ar�cle.

Why have I chosen him for this ar�cle?

I’ve visited his exhibi�on “Where I find Myself” at the
Botanique in Jan 2018. I was impressed by the quality and
variety of his body of work and par�cularly with his capacity
to capture ironic, and some�mes humoris�c, moments and
of course by the way he’s playing with light and colors.

Read my ar�cle about the exhibi�on on my web site here.

Read the ar�cle wri�en by Hector Epelbaum, a Viewfinders
club member, about the same exhibi�on in the Jan 2018
edi�on of the Viewfinders newsle�er.

FAMOUS PHOTOGRAPHERS: Joel Meyerowitz
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https://www.blogenstock.eu/photos/joel-meyerowitz-where-i-find-myself/
https://drive.google.com/file/d/16WxS3rva1UPMoRGOMwCnzmJRC76fHs7N/view


Biography

Joel Meyerowitz is a contemporary American photographer.
Notable as one of color photography’s earliest advocates, he
was among the first to create successful color composi�ons.

Meyerowitz's work is primarily composed of large-format
street photographs, capturing flee�ng moments of
quintessen�ally American life, culture, and poli�cal unrest.
Speaking about the role of street photographers in 20th-
century art, he observed that “the thought for us was
always: ‘How much could we absorb and embrace of a
moment of existence that would disappear in an instant?’
And, ‘Could we really make it live as art?” There was an
almost moral dimension.” As the only photographer
allocated unrestricted access to Ground Zero in Manha�an,
he memorably photographed the residual a�ermath of the
9/11 terrorist a�acks, producing an important archive of
photographs of the tragedy.

Born in the Bronx of New York on March 6, 1938, he went on
to graduate from Ohio State University in 1956 and receive
widespread acclaim for his work, including being twice
named a Guggenheim Fellow, as well as being awarded a
Centenary Medal and Honorary Fellowship from the Royal
Photographic Society in 2012.

Source : h�p://www.artnet.com/ar�sts/joel-meyerowitz/

Ground Zero

Joel Meyerowitz is known for photographing the a�ermath
of the September 11 2001 terror a�acks on the World Trade
Centre, being one of the few photographers allowed access
to the site.

“If you’re out there, things happen !”

“The secret is to find a way to be invisible …”

“Photography could sa�sfy some unspoken desires that I was
searching for”

“Photography is two dimensions. It’s like closing one eye and
looking at the world like a cyclops”

Unusual Facts

He started photography a�er working with Robert Franck for
his former job (marke�ng manager). He resigned his job,
bought some minimal gear and started as a professional
photographer.

He started with color slides and then switched to B/W to be
able to print it. Because he thinks a printed picture is the real
thing.

But he kept shoo�ng in color alongside his B/W work. A�er a
while he was using two cameras, one loaded with B/W film
and the other one loaded with color film. Shoo�ng a scene
twice - once in B/W and once in color. In the end he decided
to turn back exclusively to color.

At a point of �me he decided to use a large format camera to
be able to print large format (150-180 cm), at a time when no
one was making such big format prints, and at the same �me
star�ng to use a large format camera for street photography.
“It was like learning a new language.”

He made a road movie “Pop” depic�ng a 4 week journey
bringing his father suffering from senile demen�a from
Florida to NYC.

———————————————————————————-
Do yourself a favor and spend an hour or two listening to this
brilliant young man of 80+ years ! It’s just about the meaning
of photography and why we, as humble as we can be, are
photographers.

Aperture Conversa�ons: Joel Meyerowitz on 58 Years of
Making Photographs

Photographer Spotlight at Paris Photo 2014: Joel Meyerowitz

Joel Meyerowitz, Arles encounters

Watch his movie “Pop”

Lensculture Interview (2020)

Website

Website – Street Photography
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https://www.joelmeyerowitz.com/street-photography


I am a native from Belgium who lived and has been
working on three continents. I have two sons who are
also intrepid travellers.

I became interested in photography in my late student
years, in Italy, and bought my first good film camera, a
NIKON, when my work took me out of Europe.

After my next camera, a digital NIKON became finally
defective, I moved to an Olympus Stylus 1, more discreet
and practical when travelling. However, with more time
available for photography, I recently started to use again my
old film camera, with the objective of printing myself, and I
intend to acquire another DSLR, as the feel of an SLR is
quite different.

Though I developed an early passion for discovering new
cultures and languages, I became really interested in
photography when I moved to Central America. It
fascinated me. This interest continued while living in
Ethiopia and during my following missions. I wanted to
create a record of the people in their diversity. Our recent
situation led me to turn my lens to my close
neighbourhood.

My main photographic inspiration has been Raymond
Depardon and his Voyages. But Martin Parr’s ironic look at
our society also pleases me. People are to me an essential
element in most of my pictures, anonymously, in their daily
lives and activities. I like to see people inhabiting or
crossing a landscape.

From an aesthetic point of view, I like simplicity, geometry,
‘negative space’ when the topic allows, colours if not too
flashy and the classical black and white. As far as digital
photography is concerned, I‘d like to learn especially how to
take advantage of darkness and how to touch up my
pictures, though I prefer spontaneity.

I joined VF in late 2020 and really enjoy its photo walks: I
am always puzzled by how different others’ look at the
same subject can be. I also have another very personal
project: printing very old family glass negatives I inherited,
bringing to light forgotten scenes. In short, quite a
programme for the years to come.

MEET Anne Christine Brouwers

All images ©Anne Chris�ne Brouwers 10
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WHAT’S UP?

REMINDER

Challenge “Texture” at the April club mee�ng on 21 April.

Submit your pictures by Sunday evening 18 April latest.

Mar�ne Franck exhibi�on at FOMU Antwerpen
- un�l 18 April 2021

Mar�ne Franck (1938-2012), a Belgian photographer, was by
nature a free spirit. For Mar�ne, the camera was a tool to
posi�on herself in society. From a deep social commitment,
she fights for women, the elderly, refugees and endangered
communi�es worldwide.

She takes her �me to build respec�ul rela�onships with the
people she portrays. In this way she creates a unique
photographic language, with strong composi�ons and
observa�ons in black and white.

©Mar�ne Franck

https://drive.google.com/file/d/1D2h_vvs2Y7QLZ-7AqhvrE-SVAxb1BqdB/view
https://fomu.be/en/exhibitions/martine-franck
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DISCOVERY

5 Composi�on Ideas You Should Try in Your Next Shoot

“Nega�ve Space”, as presented by Miguel Angel in the
Viewfinders' January mee�ng, is among these ideas!

(video clip - 9m40s)

Box Galerie , Chaussée de Vleurgat 102, Ixelles

Box Galerie was founded in 2004 by Stefan De Jaeger, former
adviser to photography collectors, and Alain D’Hooghe,
photography historian, professor and founder of Cliché
magazine.

The gallery supports the photographers it represents by
regularly organizing exhibi�ons of their work and by
permanently offering their prints for sale to collectors.

Website.

©Miguel Angel Vilar

https://click.slickpic.com/r/fd761fa3e367df7f1e55ca993?ct=YTo1OntzOjY6InNvdXJjZSI7YToyOntpOjA7czoxNDoiY2FtcGFpZ24uZXZlbnQiO2k6MTtpOjQwNjE7fXM6NToiZW1haWwiO2k6NTk2O3M6NDoic3RhdCI7czoyMjoiNjAxODA2ZmJkNjg1NTc5NDE2MDkyNCI7czo0OiJsZWFkIjtpOjEyNzkzO3M6NzoiY2hhbm5lbCI7YToxOntzOjU6ImVtYWlsIjtpOjU5Njt9fQ%3D%3D&
https://boxgalerie.be/


AGM & portfolios

Challenge: Texture
Post processing exercise

Negative Space Photo project

09 June

19 May

17 March
21 April

DATE EVENT DETAILS

Club Meeting
Club Meeting
Club Meeting
Club Meeting

VIEWFINDERS CALENDAR 2020-2021

If you are on Facebook,connect to the Viewfinders Group! It’s an informal group for sharing news on
events, ‘for sale’items,interesting websites and news stories, or just to share some of your recent photos.

Bankaccount: BE133101 2440 7539newsletter@viewfinders.be

President Alun Foster 0496 572 402 alun@dafos.be

Vice President Miguel Angel Vilar

Secretary Richard Sylvester 0474 300 086 rsybru@gmail.com

Treasurer Caroline Hendry 0494 089 098 caroline.hendry@mecar.be

Membership Coordinator Dagmara Jakubowska 0485 796 565 jdagmara@yahoo.co.uk

Newsletter Publisher Tine Stausholm 0468 062 875 tine@stausholm.uk

Newsletter Editor Sabine Posdziech 0497 122 236 sabine.42@hotmail.fr

IT Support Coordinator Miguel Angel Vilar 0477 942 743 mavg30@gmail.com

PublicityCoordinator Martin Schmid 0498 945 083 martin.schmid@hp.com

Programme Coordinator N/A

AssociateCommittee
members:

0477 264 681 pclabots@gmail.com

Hector Epelbaum 0495 128 128 hectorVF@veqtor.com

Robert Paridaens 0475 203 524 paridaensrobert@hotmail.com
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COMMITTEE MEMBERS 2020-2021

Any items from members for publication are welcome. Images are particularly welcome. Pleasesend them in asseparate attachments (not
embedded in emails or documents) in JPEGformat, with no less than 2000px on the long side and minimal compression. Please be aware
that, in accordance with the layout, some cropping may occur. Pleasesend submissions to newsletter@viewfinders.be.

0477 942 743 mavg30@gmail.com

Philippe Clabots



PHOTOS FROM MEMBERS

©Philippe Clabots

©Neil Causey©Neil Causey


